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Excellent warm-up for Foden's at Regent Hall
Foden's Band
Conductor: Garry Cutt,
Regent Hall, Oxford Street, London W1
16 October 2009

A large and enthusiastic audience greeted Foden's Band
as it took the Regent Hall stage last Friday (16th) to give
the Gala Evening Concert of this year's Regent Hall Brass
Arts Festival. The band began with a spirited performance
of its signature march. The Cossack, written by one of its
former conductors, William Rimmer. It was evident that
the band was on fine form and, looking over the planned
programme, one could tell it had a distinctive Italian flavour,
probably due to the band's recent visit to northern Italy.
Conductor Garry Cutt gave an informative introduction
to the first large-scale work of the evening, the overture
to Verdi's opera, La Forza delDestino. Foden's is a terrific
band underpinned by a wonderful bass section, and this
music particularly showed off its impeccable technique and
dynamic range. Credit must go to Helen Williams for some
lovely flugel playing, not only in this work, but throughout
the evening.
This band is blessed with excellent soloists, and principal
cornet Mark Wilkinson then gave a lovely performance of
Ray Steadman-Allen's arrangement of Someone Cores. The
mood was changed again as the band romped through
Gordon Langford's transcription of Rossini's La Danza with
consummate ease. To coincide with the launch of his new
CD, Eb tuba soloist, Les Neish, played the 2nd movement of
Andy Scott's Salt of the Earth (from which the CD takes its
title). Written in a schmoozy swing style, with Mark Landon's
brushwork on drum kit adding to the mood, the audience
enjoyed Andy Scott's imaginative writing very much, and
Les Neish, truly a master of his instrument, demonstrated
why he is regarded as one of the premier tubists in brass
banding today.
Following this with a sensitive performance of J.S.
Bach's Arioso, the band then finished the first half of the
programme with a real tour de force, Philip Wilby's Paganini
Variations. One could tell from the prolonged applause that
the audience enjoyed this fine work.
The second half was scheduled to begin with Paul Lovatt-
Cooper's Horizons, but instead, Garry Cutt acceded to a
request for the inclusion of William Walton's Prelude, The
Spitfire, a disappointing decision for this listener, since I
was looking forward to hearing the Lovatt-Cooper piece.
The band continued on with another classic, Nimrodfrom
Elgar's Enigma Variations. Solo euphonium, Glyn Williams,
then gave a brilliant performance of Ray Woodfield's Varied
Mood, before we had Ray Farr's arrangement of music from
John Williams' score for the film, Indiana Jones and the
Temple of Doom. This piece that was perhaps bull-whipped
to death when it first came into the repertoire, but it's been
a while since I've heard it, came as a welcome addition to
the programme (perhaps nostalgia had something to do
with it!).
In contrast, Joyce Eilers Bacak's lovely Irish Blessing followed,
before Robbin'Harry changed the mood again. Mark Landon
can always be counted on to provide a top class xylophone
solo, and he didn't disappoint on this occasion. To conclude
this evening of fine music-making, the band turned again
to the classics for Howard Snell's arrangement of Wagner's
Procession to the Minster. The enthusiastic audience reaction
elicited an encore, and we were sent out into the cool
Oxford Street night air with Ray Farr's hot arrangement of
J.S. Bach's Toccata.
Stan Ewing

Bones Apart ignite Enfield Festival
Enfield Citadel Band
conductor Bandmaster Jonathan Corry
Bones Apart trombone quartet
St. John's Smith Square, Westminster, London SW1
October 2009

For the last 62 years, Enfield (formerly Tottenham) Citadel Band has presented
an 'eve-of-the-battle' concert prior to the following day's National Final contest,
and Bandmaster James Williams hasn't missed a single one! Indeed, it would be
unthinkable for the event to take place without his presence on the platform,
surveying the band he nurtured with a watchful eye.
Jonathan Corry, recently commissioned as Bandmaster of Enfield Citadel, put the
band though its paces from the very start with a tightly controlled performance of
Wilfred Heaton's toe-tapping march, Praise, followed by Ray Steadman-Allen's lovely
arrangement of John Larsson's meditative They Shall Come from the East.
After welcoming the audience, Lieutenant Colonel Parkhouse of Enfield Citadel
introduced our compere for the evening, broadcaster and theatre director, Wilfred
Pyper, himself a former Salvation Army songster leader. The band then began the
programme 'proper1 with a fleet-footed spin through the Berlioz overture, Beatrice
and Benedict in a skilful arrangement by Keith Wilkinson, and then it was the turn
of the special guests of the evening, the all-female trombone quartet, Bones Apart,
celebrating its tenth anniversary this year. The four ladies - Helen Vollam, Jayne Murrill,
Becky Smith and Lorna McDonald - are all past masters of their instrument, and this
was made abundantly evident in their first item, Helen Vollam's arrangement of three
extracts from Bizet's Carmen (the entr'actes from Acts III and II and the Habanera),
which proved quite a showcase for her own astonishing technique. Not that her
colleagues fell behind, since her arrangement utilised the entire range of both the
tenor and bass trombones and each part was a demanding showpiece. The band then
gave the first performance of a new arrangement by Ray Farr, a boisterous version
of the fugue from J.S. Bach's famous D minor Toccata and Fugue (BVW 565) and Ray
himself was there to acknowledge the enthusiastic applause of the audience. Bones
Apart then followed on with a very effective arrangement by Lorna McDonald of
three piano preludes by George Gershwin, again revealing the command which each
member of the quartet has over the trombone. This was followed by the final item
before the interval, Eric Ball's Resurgam, given a polished and emotional performance
by Jonathan Corry and the band.

The music of Eric Ball opened the second half of the programme with (inevitably)
the march, Torchbearers!. Bones Apart followed this with a complete contrast in an
arrangement by John Challis of the lovely ballad, My Funny Valentine, and a feisty
arrangement by Simon Wills of The Stars and Stripes Forever, with Helen Vollam
playing the original piccolo counterpoint (is there anything she can't play?). A boyant
performance by the band of Michael Kenyon's transcription of the overture to
Mozart's opera The Magic Flute then prefaced two further items by Bones Apart - the
first performance of Dorothy Gates' Soul Origin (given in the composer's presence),
which involved both quartet and band and included some atmospheric whispering
(in the style of Peter Graham's Journey to the Centre of the Earth) and Goff Richards'
arrangement of / Will Follow Him, featured in the film Sister Act, for which the ladies
were joined by three trombone-wielding 'nuns' in the shape of Ben and Stuart Horton
and Andrew Justice. Lt. Col. Parkhouse then gave a scripture reading and a short
address, followed by Philip Wilby's moving meditation for band, Wondrous Cross,
based on his own setting of When I Survey the Wondrous Cross (a most beautiful piece).
A rousing performance of Peter Graham's Shine as the Light concluded the programme
and the band finally signed off with the march, The Red Shield.
The concert confirmed that Enfield Citadel Band is maintaining its high standard
under the direction of Bandmaster Jonathan Corry and, if a criticism is to be made, it
might be that the programme was a little too long (did we really need two overtures?).
However, after such an embarrassment of riches, it seems churlish to complain, and I
for one look forward to Enfield's 63rd pre-contest concert next year.
Rodney Newton
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