


Welcome to our Classical Summer Proms evening.

The Salvation Army is known throughout the UK for its music making, whether that be brass, choral or pop and this evening we want to 

make use of the wealth of classical music available to us to bring to you a traditional ‘Last Night of the Proms’ concert.   

Enfield Citadel Band is known throughout the world as a fine group of Salvationist musicians with a reputation for music excellence and 

we are delighted and privileged to be joined by such quality soloists and a 100 voice Festival Chorus. There will be opportunity for you 

to join in the fun too in the second half with such favourites as Rule Britannia, Land of Hope and Glory and Jerusalem. We hope you will 

enter into the spirit of the evening and have a thoroughly good time.

The Salvation Army is not just about music making so here’s some detail to what we have on in Enfield.

The Salvation Army in Enfield
Bringing Christ to the people and people to Christ

A family-friendly, vibrant and caring Christian Church, The Salvation Army has a thriving presence in Enfield, at 201 Churchbury Lane, 

EN1 3HQ. Our aim is to worship God relevantly, share the good news of Jesus effectively, help people of all ages live fulfilled lives 

enriched by Christian values and experience, and show God’s love in a practical way to all people.

Sunday Services
Every Sunday we hold a worship service at 10am, with a relevant message and musical support provided by our band and songster 

brigade (senior choir). We have a growing number of young families within our congregation and there are Sunday school classes 

(organised for children aged between 1-15) which meet in other rooms in the building at the same time as the main service. In addition 

to our morning worship we have a varied Sunday evening programme of events.

 

You may be familiar with The Salvation Army’s music and its Sunday activities but we want you to know that the ‘Army’ is not just open 

for business on a Sunday. During the course of the week there are a variety of meetings that take place and we list these below in the 

belief that they will be of interest to many of the readers of this programme:

The Home League - Every Tuesday 1.45 - 2.45pm
Open to women of all ages, this is a place for fellowship, service and worship in an informal environment. It’s a great chance to meet new 

people and share friendship and faith together.

The Sunshine Club - Every Wednesday, meeting from 10.15 - 11.15am (but tea & coffee served from 9am)
A time of fun and friendship for the 50+ age group, with a programme that is likely to include music, teaching, guest speakers and 

performers, and talent from our own fellowship. Holidays and day trips are often enjoyed and many of our members value making music 

together in our singing group. 

Parent & Toddler Club - Every Thursday in school-term time, 9.30am - 12noon
An opportunity for parents to relax and socialise, whilst the children have fun playing and interacting with others in a safe and caring 

environment. Lots of toys and equipment are available, and all staff and helpers are certified by The Salvation Army’s Safe and Sound 

policy.

JIGSAW Club - Every Friday in school-term time, 5.30 - 7.30pm
A weekly after-school club for children aged 5-12, that is ‘Jesus In Games, Scripture and Worship’. There is plenty of opportunity to play 

games, learn and have fun, all in a safe, controlled environment. All leaders and helpers are certified by The Salvation Army’s Safe and 

Sound policy.

You can be assured of a warm welcome at any of our gatherings. If you would like more information about any elements of our above 

programme or just have a general enquiry to make please telephone our Commanding Officers Majors Bram and Irene Williams on 

0208 363 6083 and they will be happy to assist you.

Enfield Citadel Band

Founded in Tottenham, in 1892, the band gained early recognition as one of The Salvation Army’s leading musical groups and a rich 
history and tradition was established. In 1972, with the merging of two Salvation Army corps, the band moved to Enfield. There the 
band’s service has continued within the corps, in open-air activities and in visits to hospitals etc. in the same way as Salvation Army bands 
throughout the world.

In addition to this service, Enfield Citadel Band travels extensively to present its ministry in music making. It has performed in most of the 
major concert venues in the UK and has shared programmes with some of the leading contesting bands including Black Dyke, Williams 
Fairey and Foden’s. Visits to Sweden, Norway, Denmark, Holland, Germany, Switzerland, Australia, New Zealand, Canada and the USA 
have also been undertaken. Enfield Citadel Band is also regularly involved in broadcasting and recording activities: a number of recent 
recordings are available now.

For more information please visit  www.enfieldband.org.uk

Jonathan W Corry - Bandmaster
 
Having received initial cornet lessons from his father, Jonathan quickly progressed and  
took trumpet lessons with Paul Young (a former Enfield bandsman) and became Principal 
of the National Youth Orchestra of Great Britain. He studied Trumpet at the RNCM 
followed by a post graduate degree in conducting where his tutors included Gianandrea 
Noseda, Mark Elder and James Gourlay. An avid bandsman, Jonathan has performed 
and recorded with the Black Dyke Band and was guest soloist with Enfield Citadel Band 
in 2004. 

He has guested with the Ulster Orchestra many times, performed at the Royal Maunday 
Service for HM Queen Elizabeth II, BBC Songs of Praise and  performed Trumpet Concertos 
by Hummel and Haydn with Camerata Ireland and the Ulster Orchestra respectively.

Jonathan has been associated as conductor of bands such as Cwmaman Institute, 
Haydock, Tullis Russell Mills, Brighouse & Rastrick, a period as Musical Director of Besses O’th Barn Brass Band and Strabane Concert 
Brass.

A semi-finalist of the 2005 European Conductor’s competition held in Groningen, Holland; he was privileged in 2006, to be invited as 
Assistant Conductor of the European Youth Brass Band. Further work with youth ensembles include rehearsal conductor and brass 
professor for the National Youth Orchestra of Ireland and various invitations to conduct youth bands such as the Danish National Youth 
Brass Band. 

A fifth generation Salvationist, Jonathan hails from the Belfast Temple Corps where he was Deputy Bandmaster prior to moving to Enfield 
Citadel to facilitate new employment as brass co-ordinator for Brent Music Service.
    



Helen Parker - Soprano

Helen Parker grew up singing in the Enfield Salvation Army and went on to graduate from the Royal 
Academy of Music with a scholarship under Patricia Clark. Her subsequent work as a soprano soloist 
has included Alphise in Rameau’s Les Boréades with Sir Simon Rattle at the Salzburg Festival, first 
lady in Mozart’s Magic Flute with Richard Hickox, various performances with Philip Pickett and the 
New London Consort including Purcell Odes both in Rome and Amsterdam’s Concertgebouw, Bach’s 
B Minor Mass in London, Spain, Italy and New Zealand, a medieval Carmina Burana at the Deutsche 
Oper, Berlin and her Queen Elizabeth Hall début as Ingrate in Monteverdi’s Combattimento. Helen has 
appeared with the City of London Sinfonia, the Scholars Baroque Ensemble, the Northern Sinfonia, 
the Orchestra of the Age of Enlightenment and on BBC Radio 3 as Iris in Eccles’ Semele with Richard 
Hickox.

She has recorded Purcell’s The Fairy Queen and Handel’s Messiah with the Scholars Baroque Ensemble (Naxos), Monteverdi’s 
Combattimento and Locke’s Psyche with the New London Consort (Decca), Allegri’s Miserere with the Choir of Westminster Abbey (Sony), 
Purcell’s The Indian Queen with the Academy of Ancient Music (Decca), pieces by Percy Grainger under Richard Hickox (Chandos) and 
Linley’s Shakespeare Ode with Philip Pickett and the Musicians of the Globe (Philips).

Helen also works in companies using singing as a team-building exercise, runs a community choir and teaches in two of the country’s 
leading private schools. She lives in Oxford with her husband and two lovely children.

Dudley Bright – Trombone

Born in Harrow in 1953, Dudley Bright’s musical education was begun by his father and 
continued at The Royal Academy of Music as a Junior Exhibitioner. He then proceeded to The 
Guildhall School of Music and Drama under the direction of Denis Wick and Peter Gane. On 
graduation, Dudley became an associate member of the London Symphony Orchestra before 
joining the Halle Orchestra in 1974, where he was the Principal Trombone for five years. His 
appointment to The Philharmonia Orchestra in 1979 aided his return to the London scene, 
where he also became a Professor at The Guildhall School of Music and later, Professor of 
Trombone at The Royal Academy of Music. 

An Hon. R.A.M. was bestowed on Dudley three years ago - such an Honour awarded to only 300 living persons, with past recipients 
including Mendelssohn and Liszt! With The Philharmonia he travelled the world extensively, enabling him to run clinics and masterclasses 
worldwide. Dudley’s term with The Philharmonia ended after 22 years in 2001, when he accepted a fresh challenge to go full circle and 
return to the London Symphony Orchestra, succeeding both his teacher Denis Wick and pupil Ian Bousfield as Principal Trombone. His 
wide and varied life has afforded him the opportunity to play on many film scores and meet with composers such as John Williams, playing 
on the films Harry Potter and Star Wars! More recent film work has included the latest Batman and Terminator films and The Reader.

Dudley enjoys composing, which he does in the main for his church - The Salvation Army, although he does occasionally find time to 
write professionally too. Recent works include Life’s Command, which he recorded as soloist with The International Staff Band, Pursuing 
Horizons for 40 symphonic brass, Bunhill Variations and The Cost of Freedom.

Ralph Brill - Trumpet

Ralph Brill began playing the cornet at the age of 10 in the local Salvation Army in South Wales. In 1984 he 
enlisted in the British Army, joining the Band of the Welsh Guards. He studied with Ian Mackintosh at the Royal 
Military School of Music, Kneller Hall and in 1996 gained the coveted Cousins Parchment. He continued his 
studies with Andrew Mitchell at the Guildhall School of Music and Drama and in 1997 gained an LGSM in 
performance. 

In 1999 he became Principal Cornet of the Band of the Welsh Guards, a position he served with distinction 
until March of this year when he was promoted to the post of Band Sergeant Major in The Band of The Scots 
Guards. 

It was during 2004 that Ralph moved to the Enfield Corps and became principal cornet of the world renowned Enfield Citadel Band. He 
has featured with Sir Cliff Richard during the Millennium Songs of Praise on BBC Television and as a soloist with the London Philharmonic 
Orchestra. Ralph has recently completed his Masters Degree with the University of Salford.  

Tina Shepherd - Chorus Leader

Tina Shepherd was born in Bristol and started singing aged 6 at the local Salvation Army. She later received 

singing lessons from Molly Petre, won the Sacred Song section of the Bristol Eisteddfod and took a lead 

role in Gilbert and Sullivan’s ‘Patience’.

After moving to London, Tina became involved in choral conducting and under her direction the Ilford 

Songsters gave concerts in many parts of the UK. They also made two recordings for Woolworths entitled 

‘Sunday with the Salvation Army’ and ‘Christmas with The Salvation Army’ which sold over 100,000 copies 

each and are still available in high street stores. Tina also served as the choral representative on the 

Salvation Army’s Territorial Music Board which selected and approved the organisation’s Christian music for 

publication and in addition was the choral conductor at summer music schools for a number of years.

In 2005 Tina stopped conducting to concentrate on her first love of singing and has since featured in concerts throughout the south 

east as a soloist including an appearance in December 2006 as the guest vocalist at the popular Christmas Concert in St. Martin in the 

Fields, Trafalgar Square.

In the last year Tina has studied with Idit Arad and has formed a small group of female voices, the ‘Dedicated Divas’, which she leads 

and sings in.   

Roy Kirsopp - Piano Accompanist  

Roy has been involved in music as a member of The Salvation Army since early childhood, playing both cornet and piano. He was a 

member of various bands including Stockport Citadel, Bristol Easton and Kettering. At Kettering he became Bandmaster and held that 

position for nearly 10 years up until 2004 when he moved to the USA to live. 

He has been an instructor at The Salvation Army Territorial School of Music and various divisional schools. He has also been pianist and 

accompanist for many well known soloists and choirs during this time in both The Salvation Army and professional music worlds, including 

the Territorial School of Music and The International Staff Songsters. He has also attended the National Youth Brass Band school as an 

instructor. He now lives in Cambridge having returned from the USA a few years ago.

Major Geoff Ashdown - Compère

Born a cockney but raised locally in Palmers Green, the lad made good and became a minister in The 

Salvation Army in 1968. He has been a pastor at several Salvation Army centres in the south east, including 

Dagenham and Southend and is currently the minister at Waltham Abbey Corps.

Geoff has two daughters and a dog named Bailey. He rides a Triumph Bonneville (badly!) and is a model 

railway enthusiast.

The Festival Chorus is comprised of:
 

Broxbourne U3A Singers, Musical Director Sheila Dorling, accompanist Jane Kenton

Hoddesdon Womens Club Choir, Musical Director Sheila Dorling, accompanist Evelyn Meekins

The Lynmore Singers, Musical Director John Catlow, accompanist Heather Banks

Salvation Army Songsters from Enfield, and Waltham Abbey.

 

Special thanks to Howard & Jenny Wallace, Brian Reading, Glen Gillard of AMG North Weald, Lincoln Parkhouse, Just FX, Richard Hill of 

GSM & Co, Lloyd Hardwick and Andrew Wainwright - Graphic Designers. 
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FANFARE POUR PRECEDER 
‘LA PERI’

GOD’S GARDEN

INTRODUCTIONS

OVERTURE, THE MAGIC FLUTE

THE HEAVENS ARE TELLING
Soloists: Helen Parker, 

Andre Price, Jonathan Byfield

CONCERT PIECE FOR TROMBONE
Soloist: Dudley Bright

HALLELUJAH FROM MESSIAH

ANDANTE FROM ‘CONCERTO 
FOR TRUMPET’
Soloist: Ralph Brill

LAUDATE DOMINUM
Soloist: Helen Parker

OVERTURE
BEATRICE AND BENEDICT

P.A. Dukas

Words: A. Leggett
Music: L. v Beethoven

W.A. Mozart

F.J. Haydn

F.A. Guilmant

G.F. Handel

F.J. Haydn

W.A. Mozart

L.H. Berlioz

INTERVAL

WAR MARCH OF THE PRIESTS

WHEN THE SAINTS GO MARCHING IN

LET THE BRIGHT SERAPHIM
Soloist: Helen Parker

Trumpet Obbligato: Jonathan Corry

POSTHORN GALOP
Soloist: Ralph Brill

COUNT YOUR BLESSINGS

FANTASIA ON BRITISH SEA SONGS

POMP AND CIRCUMSTANCE 
MILITARY MARCH NO.1

LAND OF HOPE AND GLORY

JERUSALEM

OVERTURE, 1812

Band

Chorus

Soprano Solo

Posthorn Solo

  
Chorus

Band and Audience

Band and Audience

Band and Audience

Band and Fireworks

L.F. Mendelssohn

Words: K. Purvis
Music: J.M. Black

G.F. Handel

J.B. Koenig

Words: J. Oatmann
Music: E. Excell

H.J. Wood

Music: E.W. Elgar
Words: A.C. Benson

Words: W. Blake
Music: C.H. Parry

P.I.  Tchaikovsky

P R O G R A M M E



Programme Notes

Fanfare Pour Preceder ‘La Peri’
This fanfare is from La Peri (The Flower of Immortality), a one act ballet written in 1912 by Paul Dukas. It is about a man’s search for 
immortality and his encounter with a mythological ‘Peri’, a fallen angel who has been denied paradise until benevolent penance has been 
carried out. Transcribed for brass band by Richard Holz (USA).

God’s Garden
A beautiful setting of words by Anthony Leggett to the theme from Beethoven’s Piano Trio Opus 97 and arranged by Leslie Condon.

Overture to The Magic Flute
Mozart’s (1756-1791) last opera was premiered in Vienna on September 30, 1791 and was an instant success. This transcription for 
brass band is by Michael Kenyon.

The Heavens are Telling from ‘The Creation’ 
Haydn’s The Creation is the best known of Haydn’s choral works, and this chorus the most famous part of it. This boisterous, exuberant 
chorus forms the conclusion to the first part of The Creation, finished by Haydn in 1798 after hearing the great Handel oratorios during 
visits to London. After each day of creation the angelic hosts give praise in a chorus, skilfully interwoven with soloists representing the 
archangels; Gabriel (Helen Parker), Uriel (tenor - Andre Price) and Raphael (bass - Jonathan Byfield). On the fourth day God created the 
sun, moon and stars and hence the pattern of days, years and seasons. The chorus joins in joyful exaltation to declare the wonders of 
His work.

Concert Piece for Trombone (Morceau Symphonique, Opus 88)
This work was composed in 1902 by Alexander Guilmant (1837-1911) for trombone with piano accompaniment. Guilmant was a 
contemporary of Franck and Saint-Saens and succeeded Widor as Professor of Organ at the Paris Conservatoire, where he was known for 
his vast organ repertoire and virtuoso performances on the instrument. This transcription for trombone and band is by Ray Steadman-Allen.

Hallelujah Chorus from Handel’s ‘Messiah’
In 1717 George Frederick Handel moved to England to compose and produce opera. For nearly two decades Handel was the most 
successful impresario in England, but by the 1730’s Handel’s Italian opera had gone out of fashion and he turned increasingly to the 
English oratorio. His oratorios - dramatic renderings of  Biblical stories familiar to his English audiences were enormously successful 
and their popularity endured and grew long after Handel’s death.  Messiah, written in 1741 is, of course, Handel’s most enduring hit, but 
it is somewhat unusual among his oratorios in that his text is a pastiche of direct quotes from the St. James version of the Bible. The 
Hallelujah Chorus comes from Part II of Messiah, and if you feel like following the lead of King George III and standing for this great choral 
acclamation, go right ahead!

Concerto for Trumpet  
Joseph Haydn (1732-1809) wrote his Concerto in Eb Major for Trumpet in 1796. Tonight’s performance is an arrangement by Ray 
Steadman-Allen of the second movement and is marked Andante (at a walking pace).

Laudate Dominum from ‘Vesperae solemnes de confessore’
Laudate Dominum (Praise the Lord) is one of six psalms used in Mozart’s Solemn Vespers. Written for solo soprano and chorus, the 
uplilting accompaniment gives the work an atmosphere of great peace and tranquillity. With words taken from Psalm 117 praising God 
for His loving kindness, the serenely flowing soprano line reaches heavenwards. The chorus tenderly takes up the music, singing warm, 
eternal praise, before the soprano rejoins them to bring the work to a restful close.

Overture, Beatrice & Benedict
Hector Berlioz (1803-1869) completed this two-act comic opera with his own libretto in 1862, whilst waiting for the first production of his 
mammoth work, the Trojans. It is loosely based on Shakespeare’s ‘Much ado about nothing’ and while the Opera itself is rarely performed, 
the Overture is a concert favourite. This brass band arrangement is by Dr. Keith Wilkinson.

War March of the Priests from ‘Athalia’, Opus 74
This arrangement by Fred Hawkes is one of The Salvation Army’s first publications of Classical music. It is from the incidental music to 
Racine’s religious drama Athalie and was composed between 1843 and 1845, following a commission from the King of Prussia.

When the Saints go Marching In
Originating from Pennsylvanian Methodists in 1896, this most famous of Gospel songs was popularised in the 1930s as a jazz and 
popular standard by Louis Armstrong and later by Fats Domino. Tonight’s arrangement is by John Rutter and was written for his Cambridge 
Singers.

Let the Bright Seraphim from ‘Samson’
Handel began work on Samson in September 1741, two weeks after completing Messiah. Set in the town square of Gaza, the opera (or 
oratorio as it is more commonly performed) is based on the Book of Judges and Milton’s Samson Agonistes. Already popular, this aria 
become universally famous when performed at the Royal wedding in 1981. Many will remember that Kiri te Kanawa was the soprano 
soloist on that famous occasion, but who played the trumpet obbligato? Our compere will reveal the answer!

Posthorn Galop
Posthorns were still in use on Britain’s roads until the late 19th century, warning other road users to make way for the express mail coach. 
This composition by Koenig dates from 1844 and was originally written for pianoforte with posthorn accompaniment.

Count Your Blessings from ‘Songs for Young People’ (1897)
Edward Excell founded singing schools across America, and wrote over 2,000 Gospel songs. This lively arrangement is by Richard 
Phillips, a former Bandmaster of the Enfield Citadel Band and requires four hands for the ragtime piano accompaniment (the additional 
pianist is Pauline Emeny).

Fantasia on British Sea Songs
This piece was written by Sir Henry Wood in 1905 to celebrate the centenary of the battle of Trafalgar. Wood’s arrangement comprised 
nine parts which follow the course of the battle from the point of view of a British sailor, starting with the call to arms, progressing through 
the death of a comrade, thoughts of home, and ending with a victorious return and the assertion that Britain will continue to ‘rule the 
waves’.

Tonight’s performance comprises six of Wood’s movements and concludes with Sir Malcolm Sargent’s arrangement of Rule Britannia 
during which the audience will be invited to stand and join in (when indicated by the conductor). This brass band arrangement is by Denis 
Wright.
1. Bugle Call 
2. The Saucy Arethusa 
3. Tom Bowling 
4. Jack’s The Lad (Hornpipe) 
5. Farewell and Adieu, Ye Spanish Ladies 
6. See, the Conqu’ring Hero Comes 
7. Rule, Britannia

Pomp & Circumstance Military March No.1 (Opus 39) 
Land of Hope & Glory is the outcome of collaboration between the composer, Edward  Elgar (1857-1934) and Arthur Benson (1862-
1925), with it being suggested that a section of the first Pomp and Circumstance March should have words added and become the 
climax of the Coronation Ode. The result is the song Land of Hope and Glory. The Ode was completed in April 1902 and earned Elgar a 
knighthood in 1904. 

Jerusalem
Based on a short poem by William Blake from the preface to his epic Milton: a Poem, with music written by Sir Hubert Parry in 1916. It is 
linked to the Book of Revelation (3:12 and 21:2) describing a Second Coming, wherein Jesus establishes a ‘new Jerusalem’, a metaphor 
for Heaven - a place of universal love and peace. The poem implies that the visit of Jesus briefly created a heaven in England, in contrast 
to its post-industrial-revolution ‘dark satanic mills’. This brass band arrangement is by Sydney Herbert. 

1812 Overture, Opus 49
This work dates from 1880 and was written at Rubinstein’s suggestion to tie in with the completion of a new cathedral, commemorating 
the defeat of Napoleon’s advancing army at the battle of Borodino (1812). The overture begins with the Russian orthodox troparion, ‘God 
preserve thy people’ and moves into music of tension and conflict with five Russian canon shots defying the French Marseillaise. The 
descriptive nature continues with the original theme returning in a triumphant form, as Moscow burns to deny the French winter quartering 
and concludes with God save the Czar, to the ringing of Church bells. This brass band arrangement is by Denis Wright.
The audience is advised that this performance will include indoor fireworks and some explosive effects. 



Fantasia on British Sea Songs, Rule Britannia

Rule Britannia!
Britannia rule the waves

Britons never, never, never shall be slaves.
Rule Britannia!

Britannia rule the waves.
Britons never, never, never shall be slaves.

Pomp And Circumstance March No.1                                 
 Land of Hope & Glory

Land of Hope and Glory, Mother of the Free,
How shall we extol thee, who are born of thee?
Wider still and wider shall thy bounds be set;

God, who made thee mighty, make thee mightier yet.
God, who made thee mighty, make thee mightier yet.

Jerusalem

And did those feet in ancient time
        Walk upon England’s mountains green?

    And was the holy Lamb of God
        On England’s pleasant pastures seen?

    And did the Countenance Divine
        Shine forth upon our clouded hills?

    And was Jerusalem builded here
        Among those dark Satanic mills?

    Bring me my bow of burning gold:
        Bring me my arrows of desire:

    Bring me my spear: O clouds, unfold!
        Bring me my chariot of fire!

    I will not cease from mental fight,
        Nor shall my sword sleep in my hand

    Till we have built Jerusalem
        In England’s green and pleasant land.



AMERICAN ANTHOLOGY
Enfield Citadel Band

CD 24882

JOURNEY INTO FREEDOM
Enfield Citadel Band

CD 22061

KALEIDOSCOPE
Enfield Citadel Band

CD 24721

CLASSICALLY ENFIELD
Enfield Citadel Band
£13.95  CD 21382

The latest recording from Enfield Citadel Band, featuring 
guest soloists Christopher Deacon (Trumpet) & Dudley 
Bright(Trombone).

Fanfare preceding La Peri; War March of the Priests;
Komm süsser Tod; Overture to ‘The Magic Flute’;  
Piccolo Trumpet Solo: Queen of Night’s Aria;
Trombone Solo: Concert Piece; 
Poem; Overture to Beatrice et Benedict;  
Trombone Solo: Lend Me Your Aid; 
Themes from the ‘New World Symphony’;
2nd & 3rd Mvt of Haydn Trumpet Concerto;  
Trombone Solo: Sound an Alarm from ‘Judas Macabaeus’; 
Hallelujah Chorus from ‘Messiah’.

NEW for October 2009. Pre-order your copy tonight.


