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How did you get involved in playing 

trombone, and what attracted you to the 

sound of brass?

I started playing brass instruments at the 
age of 8. Having been born into a Salvation 
Army family meant I had probably been 
exposed to the sound of brass bands even 
before birth! 

My father was (and still is!) a trombone 
player, having undertaken National Service 
in the RAF and been transferred into the 
Fighter Command Band, and trombone 
became my goal. I started on cornet, then 
tenor horn, and eventually when my arms 
were long enough, was allowed to take 
a trombone home from the Junior Band 
practice at Sutton SA in south London. The 
very next week, the Junior Band featured a 
trombone solo passage in it’s weekly Sun-
day afternoon music off ering, much to the 
surprise of my parents, and I was off ! 

I studied trombone at school on vari-
ous scholarships, and graduated into the 
Hampshire Youth Orchestra where I was 
exposed to the classical world, which I 
thoroughly enjoyed. 

From a very early age, I listened to trom-
bone players of all types, from Maisie Ring-
ham on the old SA 78’s, to Ian Hankey and 
Matt Carter in the ISB of that day, then 
onto Don Lusher (his album Lusher Lusher 
Lusher was almost worn fl at!), the Tutti’s 
trombones, and then once I had some 
money in my pocket, every LP or cassette 
I could get where trombone was featured 
from big-band to military band, symphony 
orchestra to the Pasadena Roof Orchestra! 
The discipline of listening critically is one 
I still follow, whether to good or not-so-
good playing, I learn something every 
time.

How did you get from Sutton SA to 

become Solo Trombone with the Interna-

tional Staff  Band of the Salvation Army?

My playing career has largely been in Sal-
vation Army banding circles. The band is 
used as an accompaniment to church sing-
ing in our services primarily, but has also 
developed a quite sophisticated concert 
and recital programme, so we are kept 
very busy visiting ‘corps’ or church centres, 
undertaking weekend campaigns, or tour-
ing internationally to support the eff orts of 
Salvationists around the world. In this con-
text I moved with my family from the Junior 
Band in Sutton to Portsmouth, where I then 
graduated into the Senior band at Port-
smouth Citadel under Harold Nobes. It was 
there at age 15 I was given my fi rst major 
soloing opportunities, culminating in my 
period there with an invite to play a solo 
(the Guilmant Morceau Symphonique, with 
the world-famous ISB accompanying!) at 
an international SA Congress at the Royal 
Albert Hall aged 19! 

While at Portsmouth I undertook my 
fi rst overseas band tour to Germany. I also 
undertook a degree in Architecture (my 
chosen profession) from age 19-21. From 
Portsmouth I moved to Bristol where I 
joined the Bristol Easton Band conducted 
by Don Jenkins, another well-known SA 
trombone name, and moved up the sec-
tion until occupying the Principal chair. 
Further tours to Scandinavia were under-
taken, broadening my playing experience 
even further. 

A move to London allowed me to join the 
Enfi eld Citadel Band, conducted by James 
Williams, and I guess I had been ‘spot-
ted’ by then, as almost at the same time 
as moving to Enfi eld I was invited to take 
over the prestigious Principal seat with the 
International Staff  Band, (recently vacated 
at that time by Stephen Pearson who went 
on to play with GUS Band) the ISB being 
Army’s premier ‘headquarters’ band. So 
began a settled period of over 25 years 
where I have been Principal of the ISB, at 
the same time as being Principal of Enfi eld, 

following on from the high standard set by 
my predecessors Michael Savage and 'Mac' 
Carter (the latter at Tottenham, the pred-
ecessor to the current Enfi eld Band). Now 
being married to Fiona, we settled in the 
Enfi eld area where we still live, and I work 
in London in a large architectural practice 
as Business Development Director.

So you had no idea that your ‘audition’ 

for the ISB at the Albert Hall was just 

that?

 
At the tender age of 19, the thought 
wouldnt have entered my head, indeed it 
wasn’t an ‘audition’, but it certainly helped 
when the ISB Principal Trombone position 
became vacant some 5 years later, as I had 
played with the band in an important Inter-
national Congress event. Lt-Col Norman 
Bearcroft was behind the invitation, so I 
have him to thank ultimately.

The ISB have recently returned from a 

tour to the USA: what are your memories 

and musical highlights from this trip?

The tour, over a 10-day period at Easter 2010 
was from Los Angeles up to Seattle, tak-
ing in Salvation Army centres in LA (Tustin 
Ranch and Pasadena), Phoenix, Las Vegas, 
Oakland, Sacramento, Coeur D’Alene Idaho, 
and Seattle. As a trip it was a remarkable 
snapshot of Western USA; we experienced 
30 degree sunshine in Phoenix, and snow 
in Coeur D’Alene. As well as playing to over 
5000 people in venues ranging from concert 
halls, schools, churches, to a Masonic Tem-
ple, participated in the ground-breaking of 
a new SA Community Centre in Phoenix, 
funded by the MacDonald’s burger empire, 
played and stayed on the Las Vegas strip, 
dined in the Space Needle in Seattle, and 
mixed it with jazz groups in Disneyland. 
We saw inspiring work among the poorer 
sections of the Las Vegas community, 

Chris Mackey talks to Andrew Justice as he looks back at 25 years service as the 

principal trombone of the International Staff  Band of the Salvation Army.

Andrew 
Justice
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helped the Chinese Corps in Oakland celebrate their community 
profi le, almost met Arnold Swarzenegger and appeared on TV in 
Sacramento. Musically the band excelled, we were well-received 
everywhere we went, and we set a high standard of SA music-mak-
ing for the local folks to aspire to. Not a typical SA Band Tour, but a 
memorable one none-the-less.

I know the SA has relaxed it’s rules regarding their musicians 

playing with non SA, or as you call them, ‘outside’ bands. Before 

the relaxation did you receive off ers to join one of these con-

testing bands and if you did were you tempted?

The issue of rules regarding SA musicians playing in contest bands 
was really an attempt to regularise what was already happening up 
to about 7-8 years ago, regardless of the SA’s rules. The SA was losing 
members because of its infl exible stance, so it decided to remove 
the restriction, some say for the better, some say for the worse. 

It is true that even prior to the rule change, when playing in 

The Enfi eld Band pictured at the Washington Monument, on tour 

in 2007. (L-R) Stuart Horton, Carl Shepherd, Ben Horton, Andrew 

Justice
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Bristol Easton I was approached by the now-defunct but well-
remembered Stanshaw Band to play with them on second trom-
bone under the then Principal Steve Walkley. I was very tempted, 
as it would have been a great opportunity to enter the contesting 
world proper with a ‘top 5’ band of the time (I am talking early 
1980’s). My upbringing weighed heavily, so I was looking for a 
sign as to whether it was the right thing to do, and turn my back 
on my origins. At that time, it would have been a brave move for 
me, and one which my family may have found diffi  culties with. 
Almost at the same time I was asked if I would take over conduct-
ing the Junior Band at Easton, which was really only a few ‘learn-
ers’ at that time. I took this as being the sign that I was looking for, 
and decided against Stanshaw, and took over training and con-
ducting a small group of learner kids. On my fi rst appearance with 
them, in a regular Sunday meeting, I put an ‘L-plate’ on my back 
to signify solidarity with the kids, and also to remind myself that 
it was my fi rst conducting experience as well! I built it up to about 
a dozen or so players, some of whom went on to play with the full 
senior band at Easton, one of whom – my Principal Cornet at the 
time – even became a BBC News personality (Nick Bryant, now in 
Australia as a BBC correspondent). 

Seeing the Stanshaw Band disappear was very sad, they are still 
missed, but in a strange way, their demise underlined that maybe 
I had made the right decision in staying with SA bands and con-
tributing something back via the training programme.
 
Part of the ISB’s remit is to premier new music. Does this help in 

getting new solo material for the trombone? Do you get frus-

trated that new repertoire is so rare?

I have now recorded two CDs of solos, one with the ISB called 
‘Immortal Themes’ and one in conjunction with Nick Hudson 
and Enfi eld Band called ‘Comrades’ (both available from World of 
Brass). For both those CDs I commissioned several new works, which 
have now passed into SA repertoire. The danger with asking people 
to write solos is that you feel morally obliged to use them, even if 
they are not quite what you wanted, or worse, unplayable! I am in 
that position at present in not having too much new repertoire to 
play, so am constantly looking to recycle old or encourage new rep-
ertoire. It is frustrating, but sometimes it makes you go back and 
look afresh at older works that have not been played for a while.
 
How did the performance for President George Bush Snr come 

about?

 
I was invited by the USA Eastern Territory to perform at their annual 

‘camp meetings’ in Old Orchard Beach, Maine a few years ago. They 
were to open a new 1200-seater auditorium, and former President 
and Mrs Bush (Snr) who lived neaby at Kennebunkport, Maine, who 
are great supporters of the SA were due to perform the opening 
ceremony. I was asked to play a solo during the event, the piece was 
selected for me as it was an arrangement of one of President Bush’s 
favourite tradional American folk songs. I had the pleasure of doing 
so, and also of meeting with the President afterwards.

Looking back on 25 years with the ISB what have been your 

fondest memories? And what have been the worst, if any?

The main standouts are the people I have met both inside and out-
side of the band. Inside, because of the remarkable talents given 
selfl essly, as conductors, composers, and players, unpaid and often 
unannounced. Outside because of the nature of the organisation 
we support and the countless stories of people’s lives changed by 
its members and their work.

Specifi c occasions include tours such as the recent one to the 
US (a total of 15 or more such trips done in my time as a bands-
man), where we might have played to a group of blind children in 
a home in Japan, or a retired offi  cers residence in Australia. These 
are the bonuses in addition to the full concert halls from LA to 
Stockholm, Edinburgh to Tokyo.

Worst are just the personal inconveniences of long late-night 
bus trips, or the occasional misplaced mouthpiece – nothing to 
take the edge off  25 years of playing pleasure though!

The BTS magazine once had a ‘Tip from the Top’ column. What 

advice would you give to a young or aspiring trombonist?

Get a good teacher! On a personal note, the three ‘L’s worked for 
me: Look, Listen and Learn. Watch how good players approach their 
playing, hear the result, work out how they do it (its not rocket sci-
ence...if you think it is then revert to the ‘get a good teacher’ option) 
and put it into action.

How do you manage to balance your work, home and playing 

commitments with two world renowned brass bands?

It has its moments! Fortunately the two respective secretaries of 
both bands coordinate their diaries to avoid confl icts, and my wife 
is also very supportive. Those are the two main external infl uences. 
For myself, while I am still motivated to play, I will continue to do 
so.

How do you keep your own playing in shape, on top of the 3 

weekly rehearsals and weekends away?

I guess with over 40 years’ experience I have developed a sixth-sense 
that tells me when I need to put extra work in! The band rehears-
als and concerts do keep a good background muscle fi tness, but 
sometimes a bit extra is needed, particularly when playing solo as 
well as band work.

What horn and mouthpiece combination do you use?

I use Rath R4s (I have two) and use a Bach 4G mouthpiece. I also 
have a Conn 8H, and a ‘peashooter’ Boosey & Co which I rescued 
from a bin, and want to get back in working order.

Finally, do you have any projects in development you would 

like to share?

The ISB120 anniversary at the Royal Albert Hall next June (2011) will 
feature eight SA staff  bands from around the world helping us cel-
ebrate the ISB’s 120th Anniversary. That’s nearly 40 of the SA’s best 
trombone stars all in action at once! Be there!

Andrew Justice in the studio with Nick Hudson, recording their 

joint 2004 ‘Comrades’ album


